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Renaissance. George Luks is represented by "The Woman with 
Macaws"; Sidney Dickinson by his "Self-Portrait"; and Leo- 
pold SeyfFert by a masterly painting of "Leopold Stokowski." 

It is difficult in such a large exhibition to enumerate all the 
pictures. It is sufficient to say that there are excellent examples 
of the work of Ben Foster, Maurice Fromkes, John Sloan, 
Jerome Myers, Robert Spencer, Hugh H. Breckenridge, Victor 
Higgins, Walter Ufer, Emil Carlsen, Daniel Garber, Ettore 
Caser, William Ritschel, Ernest Lawson and many others. 

The Cleveland artists in the exhibition include: Henry G. 
Keller, who is represented by three works — "Natives of Talpa," 
"Taos, New Mexico" and "Nessus." William J. Edmondson ex- 
hibits a "Portrait of Rev. J. G. Eraser," and a figure study 
"Before the Mirror." Clara L. Deike has two Provincetown 
studies — "House and Garden"and "Sunshine;" Frank N. Wil- 
cox shows "Gates Mill, Ohio" and "Fish Tug on Lake Erie"; 
Cora Holden, a portrait of "Dudley"; Gerrit A. Beneker, 
"One of the Least of These"; Gordon Barrick, a figure piece 
entitled "Sewing"; A. D. Kennedy, "Antiques"; Thomas 
Clough, "February Day, Kirtland, Ohio"; Charles E. Burch- 
field, "The Culvert"; Warrant Pryor, "Landscape"; August 
Biehle, "Decorative Piece," and a "Portrait"; Ignace Walasek, 
"Portrait of Mrs. Russell"; Clyde Prettyman, a "Portrait"; 
Robert W. Satterfield, "The Passing Shower"; Frank L. 
Jirouch, two paintings — "Hill Dwellers" and "A Spring After- 
noon"; Frederick C. Gottwald, "Old Gloucester, Mass."; 
Mary Susan Collins, "Old Trees, Woodstock, New York"; L. J. 
Jones, "Late Afternoon near Rocky River, Ohio"; Clara Mc- 
Clean, two figure studies; Cal Luce, a small water color. The 
late Charles Shackleton is also represented by a fine canvas 
"On Sandy Neck" especially invited by the Museum, w. m. m. 

SPECIAL EXHIBITION OF BRITISH 
ARTS AND CRAFTS 

During June the collection of handicraft in Gallery X has been 
a source of inspiration to craftsmen and a joy to gallery visi- 
tors. Since the revival of the crafts we have looked toward 
British craftsmanship with interest and expectation, and those 
who have had the pleasure of seeing the three hundred odd 
items in Gallery X have not been disappointed. 
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The recognized programme of the British Arts and Crafts 
workers has been "to help the conscious cultivation of art, and 
attempt to interest the public in it, by calling special attention 
to an important side of art, that is, the decoration of utilities 
by furnishing them with genuine artistic finish in place of trade 
finish." It would seem that their programme was realized, that 
inspired craftsmen wrought for the pubhc those things which 
the public demands; that the public appreciates the work of 
intelligent, emotional artists, — true craftsmen. These workers, 
whose product we admire, help us to realize the significance of 
the free un trammeled craftsmen, who, in England, are far re- 
moved from the wage slave or the specialized laborer. Art is not 
restricted to the "artist" but art is the work of those whose 
product is "born of imagination and destined to touch the 
imagination." The British craftsmen understand this a little 
better than we do in America, and craftsman and artist are 
synonymous terms. 

In the field of book-binding we are pleased and amazed at the 
beautiful work which is shown, — quite within the means of any 
of us. The charming volumes by Messrs. Sangorski and Sut- 
clifFe are simple, effective, and cheap in price; others by the 
same men are elaborate and wonderful, and also reasonable in 
price. There are other fine examples by Norah Hewitt, Graily 
Hewitt and others, all skilful workers. 

In the field of textiles one notices the innovation advanced by 
Ruth Rayner when she uses needlework to represent light, 
without in any way imitating painting. All the textile tech- 
niques are represented and are especially commendable. There 
is real tapestry, carpet weaving, mechanical weaving, printing 
and painting on textile, and embroidery. 

The jewelry is charming in many ways. Especially interest- 
ing is the work of the Gaskin family, where rarity of the stone 
has little to do with the composition, as in most expensive 
jewelry, but dominates the design as a spot of color. Every 
piece has a definite color scheme. A charming feature is the 
naming of the pieces, such as — "Love-in-a-mist," "Fidelity," 
"Lattice Roses," etc. 

Not very conspicuous, but when discovered quite as charm- 
ing as any, is the work of Annie Steen, especially when she uses 
metal over colored stones. 

Much that is commendable appears in every group so that 
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the general quality of the exhibition is high. We are pleased to 
have had this opportunity to present this phase of modern art. 

J. A. M. 

PREHISTORIC MAN 

The Children's Museum has been enriched by the addition of a 
series of six models showing the development of prehistoric man, 
which have been installed in the corridor beside the entrance 
to the children's room. 

These were presented by Mrs. Elisabeth C.T. Miller, to whom 
we are indebted for the Thayer groups described in the April 
Bulletin, and are the work of Dwight Franklin of New York. 

Mr. Franklin also made the models of the Desert, Arctic and 
Tropics installed some time ago. These geographic models are 
intended to show children what some of the most remote parts 
of the world look like today and the exhibits in the neighboring 
cases show how men living in such conditions have expressed 
their artistic instincts in the past. 

The new models, on the other hand, deal with the develop- 
ment of man from the earliest time and in six scenes show the 
enormous strides made by man through his mental growth and 
the consequent increase in his control of natural forces. 

Emphasis is laid upon the fact that almost from the beginning 
man has had the impulse to create beauty and to use his skill 
of hand to impress his sense of design and order upon the mate- 
rials he used for his convenience and protection. 

The six models carry the story from the ape-man of Java to 
the arrival of civilization with the Phoenician traders, who came 
to barter with the northern barbarians on the shores of the 
Mediterranean. 

The models are based on careful study and have the endorse- 
ment of some of the leading scientific men and in addition they 
have an artistic charm which adds greatly to their appeal and 
usefulness. 

The labels describing each group will give an indication of 
the point of view with which the subject is approached. 

PREHISTORIC MAN 

A series of six groups showing the development of man from the 
earliest stage to historic times. There are some interesting books 
on prehistoric man in the Children's Museum. 
Groups by Dwight Franklin. Gift of Mrs. E. C. T. Miller. 
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